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Speaking ofthe originality and singularity of Georgiamulture would not be correct from the
professional point of viewHowever if we eliminate the sublime tone and pathdserent in this kind
of discussiorand considerthe historical circumstances thhaveinfluenced the formation of national
thinking in general and creative thinking in particulam Georgia we find an opportunityto discuss
them more objectively. Thec o u n tatiye dnkeitancesituated as it i®n the edge of Europe and
Asia, andbetween two regiondominated by different religiousebefs, culture and political systems
has givermany things to modern Georgi@ur country bordered directly the Ancient Near East states,
the Hellenic world, and the Christian Byzantine and Muslim Easnd hasa complex history of
interactionswith them? In the late middle ages, at the time disolutionof the Georgian state into
smalkr political units- the countryfirst enteedthe Russian Empire with the statusd@fovince later
gaining the titleof the dviceroy of CaucasdsUnder Russian rul&eorgia gained hdirst real chance
to continwe its dialogue with the Wesafter a long break And so her European impubes were

transformedhrough russification.

In the 1840s Grigol Maisuradze- the freedsef formely belonging toPrince Alexande
Cavchavadzé€Georgianpoet, public benefactor and military figure; 178846 came tostudy at the
Imperial Academy ofArt in St. PetersburgHe was the first professional Georgian paintéy gain a
European educatiorPhatography had recentlybeen inveted in Europe (1839pnd one of its
inventors, Louis-Jacquesviandé Daguerrénad preseng the inventionto the French Academy of
Sciencesproviding the foundations formodern analog photographWithin five to ten years ihad

spreadacross the entir&kussan Empire and so itarrived in Georgiaaround the same time as
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European Academipainting.The first photographdp appear in Georgia travelled to tBaucasus as
member of expeditiostudingof mineral wates i Mr. Levitskiy in 1842 He was followed byhe

master of photograph$imon Morits who settled in Tiflisn 1856where hefoundedhis own atelief.

From the very beginning photography inteegesthe artisticcommunityworldwide. It enteed
every level of0 ighd and 6dwd culture andintroduced new artistic tasks for representatives of
professional schoolsaand self-taught mastersalike. This new techology made the work of
documentanartistseasierand their trips become mofeequent.The activities of one such artisthe
Caucasian photographDimitri Ermakov, whose work wasne ofP i r o s ma nkaysdurceswilli 6 s

be discussed below.

It is truethat Thilisi around 190@asnot onlythe cultural centre of the Caucasiagion It was
also an important centre of activity witlultural linksto Paris, Berlin, Moscow, Peterburg, Vienna,

IstanbulandTehran.

One could see herefakir from India,a Muslim dervish, Russian and European officiafisl
businessmerandGeorgans inEuropeardress coats of national costume. In the street one could hear
morning songs of orientahelodysung by city workers ofragments of the most popular Italian operas

of thetime sungby coachmen in top haf

Photography, as greatfashon of those times entatehe social, cultural and artistic lives of
Caucasusandin particularits bourgeois centre Thilisvithout delay(at el i er f or mal p

pictunesod etc.

% Inasaridze Sh., Pilautioria I., Past of Gemwia in Photo and Film Documer(is Georgian) Tbilisi, 2006, pp. 6

3 Grishashuvili 1., Literal Bohem of Old Thiligin Georgian) Batumi, 1986, pp. 118
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In this period, around 190Ghe very special is the personality of Niko Pirosnsduvdi
(Pirosmani). Tks selftaught painter whose art combines oriental artistic convesitaor western
easel artthe monumentality of medieval Christian muradsh European easel painting a kind &
cultural crossroadt is aninvaluableaspect ofPirosmanashvilas o6t he f ounder 6s
paintingd' His artistic form isthe subject ofa number of scholy studie¥arious monographs and
articles are dedicated the subject

Researchey artiss and other commentatorsinderline the clarity and simplicity of
Pirosmanashvi |ais@dsscusbm &ughéuingssandiTis heng tlata notion thatmight be

(0]

referred to asd Geor gi an Monumentalityé or t iB evideBteio r g i

Pirosmand Geso rwpir&n Manites e featuaesficlariyy @nd simplicitymentiored

abovebut its meaning isspecifically national The reasongor the special projectioro f 6Georg

Monumenitrml Pit y@s ma n a,which is lfound shis pmpbaisisian drepresentabn of

nature,in the compresen of space anconflation oftime (which have frequently beenoted by
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Pirosmanashvili (in Georgian)flis, 1930) valuations
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researcher8i s evi dent i n the c¢ompar phetagraphsthat weie vasys me

well knownto the artist anavhich hefrequently used.
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We should mentioby way of comparisorthat photographsvere also being useas primary
sourcesfor paintings by contemporaryEuropean paints including Delacroix, Courbet, Degas,
Cezanne, Van Gogh, Matissand Picassé ’ Around 1900 the illustrated pastrdswerea popular
meansof quickly-transmittedwritten communi@tion andfilled a real gapin the crosdertilisation
between altures.They offered different forms of creative inspiration tartists of working in various
styles European masters mostly were looking for new, dynamices of expressionunexpected
compositionaldynamics, effective angle and anything else that wouldshow the transiae of
industrial life 7 sunrise, treesblowing in the breezethe shadows of clouds overoving overthe

fields below
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S., About the Value of {in&eorgaR)) Spectsumansa s Sharishiashyils Mdediavialn t i |
Artistic Principles in the Art of Niko Pirosmanashvili, The Proceedings of thim2rnational Symposium of
Georgian CultuGeob@fhae G€authsu€rossroadsd, Thbilisi, 2

"Scharf A., Art andPhotography, 1968 (1998;P h ot o g r a ppediatf Wolidnmd, Wal. [Xip NY, Toronto,
London, 1966, pp. 1218 20; O Painting and Photographydo, 0466 ord Com


http://georgianart.ge/images/stories/2012/g.papashvili/5.jpg

Pirosmanashvil i 6s wapgbsolotelycdifferentde lopks fortheetema theh y
sient As Vakht an gWeBnst memntiorenotvonlyowthat Pirostngainted, but also those
things he never wished to paint, though these themes were very well known for him and he saw thel
in his everyday lifé®.Here Beridze is referring tihe carnivaf e st i val s a6 Bé Kiek a ol
which didnot interestPirogmani The artist feeled nt ui ti vel y t hat ot he co
t i rhand used photos hvere such perpetuapacétime continuumwasmat er i al i zed .
standing or sittindacing the viewerin a general semi the spiritual relatioship 6t he appear ¢
the charact er °f thisis iftreducsory g (the other partare definitely about the
iconography of saint9)f the charachteristics of Orthodox Christian Art by Viktor V. Bichkan be
connectedo the intuitive undestanding of murals, stone reliefs and photography by Pirosmani and
their use and intpretation in his own workThe history of the early use ophotography in Georgia
and its subsequendevelopment remain derinvestigatedmaking our discussiorof Piros mani 0 s
of photographyproblematic. It is not possible tapply knowledge of the history duropean or
Russianto the Caucasuas it history there ivery specific.Moreover, since the majority of interest
has focused on the dynamic nature of phaphy, the static photographs of the nineteenth century
have received little scholarly attentiddtudio photography is connectedth the roots ottulture in the
Caucass, Georgia and Thilisspecifically Its schemes are farther reminiscehorthodoxmedieval,
catholicrenaissance and pagan art (| rdies questioratthe 2 Conference of Semiotics Kutaisi,

15-16" October, 201lwi t hi n t he empaakseatiat Rintehsmms ilNinétdenthCentury
Georgian StudioPhotography [suggested chayes to title for future usg] | am referring to

8 Beridze V., Niko Pirosmanashvili, 2007, p. 64

® MamdadzeAntelava L., The Question of Transformation of Space/Tintevemtiethcentury Georgian Paintingn
Georgian) Georgian Antiquities2009,XIll , p. 244
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photography that existed before the creative practice of Pirosmandstgain(the biographers date
his earliestworks from 1895Y and that which took place during the period of his artistic activity
These include saloon (portrait) photographs, ethnographic photographs anstaged narrative
photographs or photographit s ¢ e whéels, for Pirosmani, mostly fer to scenes ofraditional

Georgian banquets.

As | have mentioned abovap special studies d? i r o s ma nuaesdfiphatorapbysave
ever been carried out. Howeydr should be notedhat some importants articles sections within
monograpk illuminating various sides of this issudo exist'? They contain the important data for
understandi ng P ude togphotagraply imalation to disthereed, donent, attributes.
First, we shoulddefine whichphotographs Pirosmanashvili used in his painting. One of them is the
series ofphotographs ofoyal sains, from Grigori Sabininé$Thal bu
photographs wertaken by the fit Georgian photographer Alexandre Roinashviliith referenceo
these photographd?irosmanashvili created vau® portraits of Queen Tamathé queenof the
Georgian Kingdomg¢. 1200 and Shota Rustaveline Georgian writerand author oféThe Knight in
the Pantex 6 s 08.k1209., P i r omonnat rofi King Heraclius 1l Who ruled Georgia in the
eighteenth century) was also certainly painted with reference to a photographAlexandre
Roinashvili. The achromaticonal i ti es of t he cloil g sf ade b(etl hoe
the king Heracliuspttest to thislt is known that the photographer, who was one ofntlost active
memberso f 6 T h efor $he 8preadiny of Literacy Among Georgigns i n, orLtBe9160 year

anniversary of the tragic Kganisi Way madeone thousand copies f t he Ki anglbag po

1 zdanevich K. Niko Pirosmanishvi{in Georgian) Thilisi, 1963, pp.103.14

YBagratishvili K., Fol (indGedrgamgSoriet Aridl 88 dllrkandesskiyPA:, THe Origing e s
of the Syle of Pirosman(in Georgian) Soviet Art 1981, Xl Giorgadze L., City Costume in the Paintings of Niko
Pirosmanashvil{in Georgian) Georgian State Museum of Art, Thilisi, 1997,{lliL. & yks,ag @ o i d itz

rd ¢t O lsfdps datifdsen (1979 VI

13Grigori Sabinine 6Caudaese Pull ore Duebo, Paris, sans


http://georgianart.ge/images/stories/2012/g.papashvili/9.jpg
http://georgianart.ge/images/stories/2012/g.papashvili/10.jpg
http://georgianart.ge/images/stories/2012/g.papashvili/11.jpg

disseminated therim Georgiafree of charge* We canthereforeassume that Pirosmanashvilight
have seean one of these photograpls any flatin Tiflis. Scholarshave noted correctly theartistic
weaknes of the portraits Pirosmani painted from photograpbsmpared tadhosepaintedfrom life,
and whose sittergrere well known to the artistnd numbere@monghis acquaintanceand friends

¢His historic personalities lack "character”, imial lifea™®

Many of Pi r os mani 6s bréepmduceeeyptractsrfrem theaemersof Pi r o s ma n i

acquaintances in their volumesn@®of then discusse® i r o0 s ma n i Oenlargng hisimages'™®f o r

It is dearthatb y 6 e n | ,G@the queharasnréferring tthe creation of bigger painted canvas
from the smaller photgraph (generallythe size of a standardogtard) [which offerts additional

confirmation that the artist worked directly from photograpisjamplesof this working method

14 Alexandre Roinashvili The First Georgian Photographer (Albume), 2004, Introduction by L. Mamatsashuvili, p. 4
15 Beridze V., Niko Pirosmanashvili, 2007, p. 63

18| eonidze G., The Life of Pirosami, Memoirs on Pirosmaritollection in Georgiaj, Thilisi, 1986, p. 81
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includeGi or gi Meskhievbés ( Mes kiowsasdvTiHe )Ripoolhr t Pe@a g ¢
Angry Peasant 6 he Teasonbehind this mistake[in naming the work]is the replacement by
Pirosmanashviliof the interior backdrop of the wrouse photographth an outdoor setting a
vineyardi in his paintingT he p e as an tadged shuapsp obsexdmpridprilydue $othen
symbol of the whip which he holds in his handsimilarly the portrait ofthe railway worker Misha
Metekhelii painiedin accordance witthe photographystudio aesthetics of the tiniewith a kind of

halo, andand decorated witlfoliage and rosesThe portait of Pirosmanashvili 6s
Garanovmay alsobe paintedrom a photograph, althougio originalphotographas yet beefound

Despite this, itertainlyhas theaesthetics and compositional structafe static photograph

tis known how the portrait of |l 1ia Zdanevi c
Pirosmani) was painted. We read in *Iby Kidlds
Zdanevich,that he was posing for Pirosmanashvili and then the artist askéw lbring a photograph
suggesting that he would Owork betteré from

photograph, suggests that he would already have had expesfargiag photography.

"YHOdiody s., 1dS¢t 1 dusipdd@dOh addzd, [tsMSe0O, 1964,
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The links between the famous gt ur e 6 Gvi mradzesd6 Feastodo at
important. The surviving photos of these people give us grounds to conclude that this scene was n
made after a sketch but is a kind of Jdmealy age
all pictures which are painted from photographs. It is an indicator of talent when the master choose

things that are organic for his artistic structure).

Even the &6éminord elements such as thenedneut
studi o sets are used for Odébneedsbd. They are tfF
human logic, where the subjects are biblical and mythological and show objects such as chairs, ar
flowers as subjects and concepts, not only aemahthings. The representation of each figure is so

close to the original source photograph, and the features so accurate that they can easily be recognis:

Ni ko Pirosmanashvili al so has the TdGRQ BVEM g € (
in cases where the photograph used was not of the person depicted in the mainting, such as
0Childless millionahrkedaeddépodhewbmen withhe
like a known photograph of lusinessman from Thilisi, a Mr. Pitoev (though it was considered that
t his character was the Georgi an brandy magn
appearance clearly doesnodt correspond with t|
taken from the family portrait dhe Tsagarelis family, which atgpical signs of studio portraits of the
time. The aim of the viewer is not to discover tfenuine identity of the person represented on the
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canvas,, Instead we see only the universal character types of the protagonists. This is a point that
been frequently noted by researchers of dAn r os
Giorgi (Gogi) K h & sirhwhich this drtistic ghermmenantisareférrednto as the
Oporttypea &.

Piromanashvili 06s particular interest I n thea
loved the theatre and was a regular visitor to theatrical perform&hths. artist has created pictures
depicting climacting moments of scenes of murder. These vioyrl&rosmanashvili also refer to the
widely distributed photos, taken by Roinashvili where the artist makes minimal changes to the
composition of the photograph in his painting. Howeverm certain features are exaggerated, such as tl

figure of the woman &g mercyas though she is pleading for the help of the audience.
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¥ Kuznetsov E., The Theatre ko PirosmanashviliSoviet Art(in Georgian) 1989, I, pp. 880; Chkheidze A.
Photography in the Art of Pirosma(im Georgian)Art, 1990, VIII, pp. 98109
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